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IS week, In the second
IN our series on the three
National Gallery Artists in

Residence in A Day in the Life i
exhibition, we focus on the work
of artist Kaitlyn Elphinstone

Ms Elphinstone explores the
aesthetics of human interaction
with nature: what we understana
by the term ‘beauty’ as it is
applied to the ‘natural” and
‘artificial’ realms; and why, at
least in Western thinking, we like
to keep them separated rather
than mixed up. In this original and
thought provoking body of work,
‘Experimental Landscapes.’

Ms Elphinstone’s challenges

our thinking and aesthetic
conditioning on many levels.

‘A printed statement about her
work reads:

“The snapshot photographer
idealises the world; by taking a
picture, he or she has constructed
his or her ideal landscape-
perhaps a reflection of how we
Interact with the world around us.
“With this exhibition | hope to
explore our relationship with the
natural world, more specifically, |
aim to visually illustrate our efforts
to define our natural landscape.”
Ms Elphinstone’s work focuses
on the apparent need of the
human species to control, order,
preserve, and categorise our
natural environment in order to
understand It.

But it also goes beyond such
questions, making us search for
the root cause of why we seem
to need to contain and dominate
the natural world; making a fetish
of It by superimposing our own
aesthetic constructs.

Ms Elphinstone was alerted to
the significance of this theme

she said, when she did a survey
of the ‘ideal landscapes;’ that
photographers had taken, ana
discovered that all of them

had made a significant effort

to remove evidence of human
activity from the frame. VWhat
was the reason for this profound
dichotomy in our thinking,

she asked, when aboriginal

-the natural world.

‘making us reexamine the
‘aesthetic that defines our
relationship to the natural world,

‘art, disturbing.

of natural coloured sea urg:hin
-shells, with brightly dyed ones,

‘museum/art gallery frame. What
s It that is wrong about the dyed
.ones, when the whole presentation
is artificial anyway?

‘a camera that was impossible to

'Process.
‘Some of the photographs are

‘work resides not in the questions it

‘aesthetic of the landscape itself,
‘but rather on our apparent need

‘should we be so concerned that a

‘when the colors and tones and
forms are all there”? And why did

In another work,
‘Contained Fish,’
‘large, hefty glass | *_
Jjars each containing & 5 [r—
‘water and a live fish & . |

with heavy,
industrial looking

celling, bringing the

‘bogusly claiming
that it is ‘natural,’) into stark relief.

cultures see the human being
as an intrinsic part of the natural
landscape; part of the chaos of

This work delves deep into our
concepts and given assumptions,

to the point of being, like all good

Consider, for example, a mixture

nestled side-by-side in a traditional

In another presentation, different
photographs of landscapes
appear side by side. They were
photos taken, she explained, with

control- introducing an element
of disorder and chaos into the

distorted and badly out of focus.
Here, however, the value of the

provokes concerning the perceived

to control and capture it. Why

photograph is out of focus anyway,

the artist use a camera that you
couldn’t control”?

are suspended,

chains, from the

contrast between N el
the natural worlc ' i B3 1 A
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